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John Cusack is a Jimmy
:l Stewart for the '90scome+ 

t's a pretty sick idea for a film," John Cusack says, over black extended metaphor for those corporate professionals who can 
coffee and cigarettes in his loftlike office in Venice Beach, be cutthroat all day and then go home and hug their wife and 
which houses a basketball court and a boxing gym. The film kids. I'm fascinated by those people, because obviously they're a 
in question, Grosse Pointe Bkmk, out this month, is the first part of us, and we're a part of them. Everybody has a shadow." 
that the actor has co-produced, co-written, and starred in Cusack is soft-spoken and courtly, very much an adult version 

under the auspices ofhis film and theater company; New Crime of the teenage characters he played in sweet '80s comedies such 
Productions-an appropriate name given the storyline: Cusack as Say Anythingand The Sure Thing-smart, sensitive, honest, 
plays a hit man who combines business (murder) with pleasure sexy. Now entering his thirties and diverging somewhat from 
(albeit a kind of tortured pleasure, turning up at his ten-year the more serious roles he took on in City HaDand The Grijim, > 
high school reunion). "I rook my character, Martin, as an CUFFWATIS(GAOOMINGBYAlJKlFOA PROFILELA:STYUNGBYAGNESBAOOOOFOAAEXj 
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first� 
Cusack, continued... 
the actor shows signs of being the kind ofleading man� 
women adore and men respect. When he and co­�
star Minnie Driver exchange romantic dialogue that� 
comes at you as fast and furious as the 9mm gunplay in� 
Grosse Pointe Blank, he exudes the charm and� 
vulnerability ofa young Jimmy Stew~t. (Together, they� 
could be the '90s equivalent ofNick and Nora Charles.)� 

After a decade in Hollyv,rood, Cusack-who in that� 
time has turned down Indecent Proposal, said yes to� 
Woody Allen, Rob Reiner, Tim Robbins, Alan� 

Parker, and Stephen� 
Frears, and founded� 
a Chicago-based� 
theater company­�
doesn't have an� 
ounce of smarm on� 
him. Where he� 
goes next is entirely� 
his choice: He has� 
recently completed� 
his first big-budget� 

Exchanging action movie, Con Ail; with Nicolas 
glances Cage and John Malkovich, and he's 
Cusack and 
Driver in working on another screenplay, having� 
Grosse completed his second, Hail Mary, about� 
POint Blank. life in the NFL. "You have people being� 
violent roward one another-man's inhumanity� 
ro man, adrenaline," he says of the latter. "But I� 
don't think we've made it stupid enough." Probably� 
not, considering that Cusack was reading Noam� 
Chomsky while his contemporaries watched� 
Speed Racer.-HILLARY JOHNSON� 

rising sons 
Celebrity kids make good 

N
epotism is nothing new to the Crispian Mills, singer/guitarist for 

music world (think Dweezil and England's neo-psychedelic outfit Kula 

Moon Unit Zappa), but here are Shaker, calls The Parent Trap's Hayley 

a few star offspring whose work might Mom; and Deadsy's frontman, Elijah 

have earned them record deals • C Blue, was produced by the odd 

even without the help of string- mUSI coupling of Greg Allman and 

pulling parents: Ruggedly gorgeous Cher (fittingly, his band plays scary 

Jakob Dylan, son of the far less photo- goth-rock). To ensure success, they 

genic Bob, leads should all fight to get Roman Coppola 

the folk-inspired Heirs appar- as a video director, With a 

Wallflowers; ~?~~~~~-far string of hit clips for The 

left Crispian Presidents of the United 
Mills (center) S fA' C'b
with Kula tates 0 menca, I 0 

Shaker; Matto, and Green Day 
Jakob Dylan d h' b I h
(far right) un er IS e t, t e son 
and The of Francis Ford has 

:a~lf~:~~~ already proven himself. 

Coppola -JAMES PATRICK HERMAN 

backstage pass: 
Three sisters, two 
cousins, Craig 
Lucas's gritty new 
play ... and more 

February is typically the bleakest 
month on Broadway. But between 
the Christmas rush and the glut of 

big-money shows sliding in before Tony 
nominations, there are a few bright spots. 
• The Roundabout Theatre Company 
gives some Hollywood shine to a stark 
Russian classic, with Amy Irving, Lili 
Taylor, and Jeanne Tripplehorn starring 
in the Lanford Wilson translation of 
Chekhov's Three Sisters. Helmed by 
Scott Elliot, whose Present Laughter has 
injected full-hontal nudity into Noel 
Coward, Sisters is sure to have surprises. 
• Joe Mantello (the critical spotlight has 
mercifully shihed hom him to Elliot), 

breaks in the newly theater renovated Mitzi E. 
Newhouse Theater 

with God's Heart, by Craig Lucas. An urban 
fantasy about three couples, it's a move in 
a darker direction hom the writer of the 
Broadway's sentimental Prelude to a Kiss. 
sister act .Allied Uhry and Dana Ivey 
(from top) positively combusted in 1987's 
Amy Irving, D" .". D . Th .. 
Jeanne Trip- nvmgIVllSS W,Di ey Jom� 
plehorn, and up again in The Last Night of� 
Lili Taylor BaUyhoo. The plot-two� 

Jewish cousins prepare for a society dance 
in Atlanta in 1939-sounds like a heavenly 
cross between Dancing at Lughnasa and 
Steel Magnolias. • Hotton Foote's long­
delayed, Pulitzer Prize-winning The Young 
Man From Atkmta finally gets its Broadway 
run next month. Catch it now at Chicago's 
Goodman Theater. • Encores!, which 
revives classic musicals for five perfor­
mances only, kicks off its 1997 season with 
Neil Simon, Burr Bacharach, and Hal 
David's Promises, Promises, at New York's 
City Center. Last year's sizzling Chicago 
transferred to Broadway, and One TOuch 
ofVenus heralded the birth of a new diva 
in Melissa Errico, so this year's tickets are 
hotter than Madonna's baby pictures. 
• For up-to-the-nanosecond theater 
news-or to buy tickets-log onto 
Playbill Online (via America Online or at 
http://www.playbill.com) .-MARrSA COHEN 

CLOCKWlSE FROM TOP, ROBERTTRACKTENBEAG/OUTUNE, MALUCCW/AlLS! 
OUTLINE: DAVID ROSE/SYGMA STEPHEN DANElIAN; CATHERINE MCGANN! 
OUTLINE: JOSHUA KESSlER: SUZANNE t-W-JOVER 
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